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Q3RBI AZORBAYCAN XALGALARI: TARIXi NAXI§ YADDASIMIZ

ndmunalarinda milli kimliyimizin bir cox elementlari sbadilosmisdir. Xalca

numunalerinds millstimizin etnogenetik kodlari, Azarbaycan xalgqinin
formalagsmasinda yaxindan istirak edan turk tayfalarinin damgalari, hayat, fealiyyat,
inam, inanc elementleri, dUstnca atributlari ve s. 6z aksini tapmisdir.
Qarbi Azsrbaycan da butin milli-manavi dayarlari ile butév Azsrbaycanin ayriimaz
hissssidir ve eyni etno-madani sistema daxildir. Tebii ki, Azsrbaycanin basqa
bélgalari kimi, hem da regional 6zinamaxsusluglara sahibdir. Buna gérs da Qarbi
Azerbaycanda xalgagilig senatinin dyrenilmasi son daracas vacib ve milli masaladir.
Ham do amummilli massledir, ona gérs ki, ermanilar 30 il isgal altinda saxladiglari
arazilerimizds, xususile Qerbi Azsrbaycanda ana-nanalerimizin toxudugqlar
Xalga niumunalerini dinya ictimaiyystina ermani xalgalar kimi tagdim ve tablig
etmakdadirlar.
Halbuki Azerbaycanda, o cimladan Qarbi Azerbaycanda xalcaciigin cox qadim,
eradan avvals uzanan bir tarixi var. Bu barads ¢oxlu sayda arxeoloji va yazili balgaler
movcuddur. Bu balgaler stbut edir ki, Qarbi Azarbaycan srazisinde yasayan
azarbaycanli-tirk ahali asrloar boyu hem xovlu, ham ds xovsuz texnika asasinda
xalca va xalga mamulatlari toxuyub.
Xalga senatinin erkan dévrinds Qarbi Azsrbaycanda dsve, qoyun yunundan,
pambigdan bazaksiz, saya yerlikli palazlar, cecimlar daha ¢ox toxunmusdur. Daha
sonraki dévrde yun, pambiqg ve ipskdan kilimler toxundugu musahida olunur.
Zaman kegdikca xalgagiliq senati ham forma, ham de mazmunca tekmillasma ve
zanginlasma prosesi kegir, Qarbi Azarbaycan shalisinin maisatinin ayrilmaz hissasi
olmus xurcun, heybs, cuval, mafras, cul, sicim, ¢ati va s. maisat asyalari meydana
galir.
Buxalgalar QarbiAzarbaycan srazisindayasayan azarbaycanlilarinadst-snanalarinin,
maisatinin, madaniyyatinin arasdiriimasi baximindan da mihidm shamiyyast kasb
edir.
Qerbi Azerbaycan xalga nUmunsleri 6zUnamexsus xUsusiyystleri ile yanasi,
Azarbaycanin diger xal¢ca maktablari ile ortag cehatlere de malikdir. Bunu cografi
baximdan gonsu arazilerds daha ¢cox musahida edirik. Masalen, Qarbi Azarbaycanin
Agbaba, Sérayel, Loru ve Pembak mahallarn arazisinds toxunmus xal¢a ve xalca
mamulatlar ile Qazax-Borgali xalga nUmunaleri arasinda xeyli dereceds ortag
cohatlor mdévcuddur. Eyni s6zU Goéyga mahalinda yasayan azarbaycanlilarin
toxuduglari xalgalarla Qarabag ve Ganca xalca nUmunaleri hagginda da demak
olar. Tebii ki, bu ahalinin etnik yaxinligi ile yanasi, ham da boélgalerin madani-
igtisadi elagalarinin sixligi ile de alagadardir. Bu yaxinliq digar sahalards - maisatds,
folklorda va s.-da da 6zUnu aydin buruzs verir.
Torpaglarimiz Ermanistanin 30 illik isgalindan azad olundugdan sonra, tarixi
torpaglarimiza qayidis milli hadafimiz olaraq 6n siraya kecgdiyi bir vaxtda hamin
arazilerdaki milli dayarlerimiza yenidan gayitmag, onlara sahib ¢ixmag bu gun
tokca tarixi zarurat yox, ham da milli seraf ve layagat masalasidir. Ona goéra da bu
istigamatda atilan har addimi algislayirq.

ﬂ zarbaycan xalga sanati madani irsimizin ayrilmaz tarkib hissasidir. Bu senat

9ziz Slakbarli
Milli Maclisin deputati,
Qorbi Azarbaycan Icmasinin sadri
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elements of our national identity have been immortalized in these works

of art. The ethnogenetic codes of the Azerbaijani people, the tamgas, life,
activity, beliefs, belief elements, thought attributes of the Turkish tribes that were
closely involved in formation of our nation are reflected in the carpets.
Western Azerbaijan with all its national moral values is an integral part of whole
of Azerbaijan and is a part of the same ethno-cultural system. Certainly, like other
parts of Azerbaijan it has regional peculiarities of its own. Therefore, the studies on
Western Azerbaijani carpet weaving is a crucial issue of national importance. It is
also a nationwide issue, since for 30 years the Armenians have been presenting the
carpets woven by our antecedents on the occupied lands, and especially in Western
Azerbaijan as the Armenian carpets.
However, the carpet weaving in Azerbaijan, including its Western part has an
ancient history that goes back to BC. There are many archeological and manuscript
evidences of that. These manuscripts prove that the Azerbaijani-Turkic population
that inhabited Western Azerbaijan wove carpets and carpet products using both
flat and pile technigues.
During the early period of the carpet art they mainly wove unpatterned palases and
jejims with simple background from camel or sheep wool and cotton in Western
Azerbaijan. Later periods are characterized by the kilims woven using wool, cotton
and silk. In the course of time, the carpet weaving art undergone improvement
and enrichment of its form and content, the household of Western Azerbaijani
population replenished with new items such as khurjun, heyba, chuval, mafrash,
chul, sijim, chati.
These carpets are also of great interest in terms of researches on traditions,
household and culture of Western Azerbaijani population.
The Western Azerbaijani carpet samples have specific features; at the same
time, they have commonalities with other Azerbaijani carpet weaving schools.
From geographical point of view, it can be seen more clearly on the example of
neighboring territories. For example, the carpets and carpet products woven in
Aghbaba, Shorayel, Loru and Pambak counties of Western Azerbaijan have a lot
in common with carpet samples woven in Gazakh and Borchali. The same can be
said about the carpets of Goycha county and the carpets made in Karabakh and
Ganja. Obviously, it is explained by ethnic affinity of the population, as well as by
close cultural and economic ties between the regions. This affinity is also clearly
manifested in other fields such as household, folklore, etc.
Today, as our lands have been liberated from the Armenian occupation after 30 years,
the homecoming to our historical lands has become the main national objective.
Thus, the return to our national values is not just a historical necessity, it is also an
affair of national honour. We welcome any step in this direction.

g Carpet weaving art is an integral part of Azerbaijani cultural heritage. Many

Aziz Alakbarli
Deputy of the National Assembly,
Chairman of the Western Azerbaijan Community
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asadigimiz bu qururlu il Azerbaycanin suverenliyinin tam barpasi il
muasir dévlstgilik tariximizin sanli sehifesina cevrildi. Bele bir shamiyyatli
ilde Azarbaycan Milli Xalca Muzeyi Qarbi Azarbaycan Icmasi ile birlikde
5 dekabr 2023-cU il tarixinde “Qarbi Azarbaycan xalgalari: tarixi naxis
yaddasimiz” adli sargini teqdim edir. Umummilli Lider Heydar Sliyevin 100 illik
yubileyi ¢carcivasinda kegirilon sargide Qarbi Azerbaycanin Gdycs, Zangazur, Agbaba,
Pambak va Loru mahallarina aid rayon ve kandlards muxtalif ssnatkarlar tarsfindan
toxunmus 20-dan artig mashur kompozisiyali xalca nimunalari nimayis olunur.
Azerbaycan xalgcasi 6zUnds xalgin asrlerin sinagindan cixmis anansalarini
camlasdiran, maddi ve manavi alom haqgginda dusuncalarini aks etdiran, gadim,
koklt dayarlerimizin gorunub saxlanmasinailham veran ssas simvoldur. Azarbaycan
madaniyystinds xalca moisat predmeti olmagdan daha cox muxtalif madani
tabagaleri, tarixi dovr ve Uslublari 6zinds yasadarag milli kimliyin ve badii zévgun
orijinalligini aks etdirir. Bir sdzls, o, mental-estetik madaniyystimizin bir parcasi,
kainatin qurulusunun duzeni, daim inkisafda olan canli snanadir. Minillikler boyu
insanlarimizin hayatinin ayrilmaz hissasi olmus xalca har bir bélgemizds, tarixan
Azarbaycana maxsus olmus butln srazilards toxunmusdur. Bele gadim xalcacilig
markazlarindan biri de Qarbi Azarbaycandir.
9n gadim dovrlerdan baslayarag turk tayfalarinin sahibi olduglari bu torpaglar -
Qarbi Azarbaycan arazisi muxtslif adlarla hokm strmus Azarbaycan doévlstlerinin
tarkibinda olmusdur. Xalgimizin daim six maskunlasdidi bu regionda tarixan coxsayl
memarlig abidalariinsa edilmis, yuksak saray madaniyyati mdvcud olmus, hamginin
xalqg senatkarligl, onun an yayqin névlarindan olan xalgagiliq inkisaf etmisdir.
Toassufki,nadirsenatincilariolanabidalerimizdada-babatorpaqlarindandeportasiya
edilmis xalgimizin buradaki izini silmak tGcin mahv edilmis, misli gériGnmamis
vandalizmma ugramisdir. 1918-ci ilda Iravan xanligi ve diger tarixi bolgalerimizds
Ermanistan Respublikasinin yaradilmasi ile bu siyasat planli sakilde reallasdiriimis,
bir asr arzinds hayata kecirilmis etnik temizlema naticesinda soydaslarimizin
dogma torpaglarindan U¢ dafe macburi deportasiyasi bas tutmusdur. Mahv edilan
dayarli abidalar i¢carisinds XVIII esr Azerbaycan memarliginin taninmis tikililerindan
olan Iravan Serdar sarayi da vardir. DOvrunun secilan abidalarindan olan bu saray
kompleksi 6z memarlig qurulusu ve dekorativ tartibatina gors yuksak badii zévq
va sanatkarligla islenmisdi. Sarayl désayan rengareng xalcalar, divar ve tavanlarini
tortib edan rasmlar, portret ve sUjetli tasvirler tarixi senad va fotolardan, ressamliq
asarlerindan har kese malumdur. Bu baximdan bir sira Avropa, rus tadgiqgatgi ve
ressamlarinin arasdirma va rasmlari muhum manba rolunu oynayir.
Fransiz sayyahi ve ressami Dubua de Monperenin 1839-1843-cu illards alti cildda ¢ap
olunmus “Qafqaz atrafina sayahast” kitabina slave edilmis atlaslarin 3-cu hissasinda
aksini tapmis lIravan Sardar sarayinin GUzgulU zalinin tasvirleri, rus ressamlari
V.Maskovun, Q.Qaqgarinin resmleri, ingilis sayyahi Henri Lingin ¢akdiyi fotolari xUsusi
geyd etmak olar ki, bu maddi sanadlar, resm ve fotolar saray haqginda Umumi
tasavvUr formalasdirir.
Malum oldugu kimi, [revan xanhdi turk stlalesi Qacarlar terafindan idars edilmisdir.
Tosviri sanatda Qacar Uslubunun gérkemli nUmayandasi, bu torpagdin yetisdirmasi
olmus Mirze Qadim I[revani 1850-ci ilde Sardar sarayinin divar rasmlarini barpa
etmakls yanasi, burada yeni asarlar do yaratmisdir. 1914-1918-ci illerds saray srazinin
azali sakinleri olan soydaslarimizin izlerini silmak Uc¢un dagidildigI zaman rassamin
“Sarkarda”, “Fatali sah” kimi portretlari divardan cixarilaraq Tiflise aparilb.
Digar boélgalarimiz kimi Qarbi Azerbaycanda da toxuculuqg azarbaycanlilarin ylksak
bacariq ve maharatle masdul olduglari senat névlerindan idi. Evlerinda qurduglari
hanalarda seristali, ylksak bacarigli xanimlarimiz bir-birinden rengaraeng xalcalar
toxuyurdular. Senadlsrds ds sksini tapdigi kimi I[revan xanliginin srazisinds demak
olar ki, buttn ailslerda toxuculug dezgahi mévcud olmusdur. Bu magam 1829-1832-
ci illarda car Rusiyasinin goéstarisi ils Irevanda bir-bir evleri gezarak shalinin kameral
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siyahiyaalinmasini hayata kegirmis .Sopenin geydlarinds 6z aksini tapmisdir.
Taninmis Rusiya yazigisi va diplomati A. S. Qriboyedovun 1827-ci ilin dekabrinda
[ravan Sardar sarayinin Guzgulu salonunda “Agildan basla” aseri tamasaya qoyuldu.
Qriboyedov Hiuseynqulu xanin gonaglar gsbul etdiyi Gluzgulla salonu strafli tasvir
edarkean salonun désamasinin bahali xalgalarla dogsandiyini de geyd etmisdir.
Qoarbi Azerbaycanda istehsal olunmus xali-xalcalar xalgagiligimizin  klassik
ananalarina sdykanan zengin naxis va kolorit hallindan bahralenmisdir. Bu ananani
regiona daxil olan mahallarla yaxin serhadlerds yerlasen xalcaciliq markazlari
sortlondirmisdir. Masalan, [ravan ve Zengibasar mahalina aid srazilords toxunmus
xalcalarda Tebriz, Qarabag, Naxgivan, Semsaddil ve Goyce mahallarinda Gence-
Qazax, Borcall, Zongazur mahalinda ise Qarabag xalgcagihiginin badii-texniki sirleri
UstUnluk toskil edir.
Umumilikda, Azerbaycanin Qarb bodlgesinde formalasmis xalga madaniyysti
gadim goyunculug ve yungulug teserrifatinin inkisafi Gzarinds qurulmusdur.
Burada Qazaxin diinyaca mashur olan “Borgall”, “Damirgiler”, “Muganli”, “Géygali,
Qarabagdin “Lempa”, “Calabi”, “Qasimusad!”, “Qubadli” ve bu kimi digar avazsiz xalca
kompozisiyalarinin gucli tesirini gérmak mamkundar. Amma xovsuz xalga ve xalca
mamulatlarinin klassik nUmunaleri hale da bu bodlgse Uzre 6z asash tedqigatlarini
gozlemakdadir. Cunki gadim turk elatinin gizlinlerinin  Qarbi Azarbaycan
xalcaciliginda hale de agkar olunmamasi daha boyuk hagigatlerdan xaber verir.
“Qarbi Azarbaycan xalcalari: tarixi naxis yaddasimiz” sergisinds yurdundan
uzaq dismus soydaslarimizin 6zleri ile gatirdikleri, aziz, muqgaddas bir asya kimi
qoruduglari xalcalar yer alib. Onlarin har biri muayyan bir xatire dastyicisidir. Ananin
dvladi, nananin navasi va digar aziz insanlar Ugun toxunulan xalgalarda, sanki insan
talelari aks olunub. Bu xalcalar o dogma torpaglarda kegan gézal, xogbaxt gunlarin
yadigarlaridir. Ozlerinde maragl malumatlar dagiyan “Qasimusagr’, “Lempa”,
“Mugan”, “Qubadll”, “Gence” ve digar xalcalarda serafins toxunduglari saxslarin adlari
va tarixi kimi informativ detallar kompozisiyalarda ele maharatle yerlosdirilmisdir ki,
sanki onlar da naxis elementina cevrilmisdir. Masslen, gox gézal kompozisiya hallina
malik “Qasimusadi” xalgasinin S-vari “ag qol” larinin kenarlarinda verilen yazilar
ilk baxisdan ornamenti xatirladir. Bu xalganin ara sahasinin markazi elementi ile
kinc elemenlari arasindaki ag verlikli boslugda verilmis garmaglh elementler xalq
arasinda “agrab” ve ya “sjdaha” adlanir. Burada hamin ag yerlikle kinc hissalerin
arasinda yazilan sdzler naxisa banzer sakilde xUsusi ustaligla tertib olunmusdur.
Xalca Gzarinda kiril alifbasi ile verilmis bele badii halle nadir hallarda rast galmak
olur. Qadinlarimiz mashur kompozisiyalar ssasinda toxuduglari xalgalara bu cur
fardi yanasma ile 6z duygu ve hisslarini gatmaq, fergli kolorit halli vermak, malumat
xarakterli detallari ustaligla alave etmakle onlari 6zUnamaxsus etmayi bacarmislar.
Sargida, hamginin maragll kompozisiya qurulusu ile segilen xovsuz xal¢a sedds va
xalca mamulati olarag meigatds genis istifade edilmis xurcun nimayis etdirilir.
Qarbi Azarbaycanin ruhunu dastyan bu xalgalar hem badii, hem da tarixi baximdan
cox dayarlidirlar. Bu sargi zengin milli irsimizin daslyicilarindan olan xalgalarimiz
vasitasila coxasrlik madaniyyatimizin bir pargasini - Qarbi Azerbaycanin serafli
kecmisini aks etdirir. GUn gealecak soydaslarmiz 6z azali torpaglarina gqayidacaqg ve
yenidan hanalar qurularag al-slvan xalgalar 6z dogma yurdlarinda toxunacag...

Sirin Malikova
Azarbaycan Milli Xalga Muzeyinin direktoru,
sanatslunasliq Uzra falsafs doktoru, dosent
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This prideful year of full restoration of sovereignty of Azerbaijan has

become a glorious page in the history of our statehood. In such an

important year, on December 5th, 2023 the Azerbaijan National Carpet
Museum together with Western Azerbaijan Community presents the exhibition
Western Azerbaijani Carpets: The Memory of Our Historical Pattern. The exhibition
held within the framework of the 100th anniversary of National Leader Heydar Aliyev
displays more than 20 famous carpets with famous compositions woven by various
artists in the regions and villages of Goycha, Zangezur, Agbaba, Pambak and Loru
counties of Western Azerbaijan.
The Azerbaijani carpet is the main symbol uniting the centuries-old traditions,
reflecting thoughts about the material and spiritual world, it inspires the preservation
of our ancient and deep-rooted values. In the Azerbaijani culture, the carpet is more
than just a household subject, it unites different cultural classes, historical periods
and styles, and reflects the originality of national identity and artistic taste. It is a
part of our mental-aesthetic culture, the order of the structure of the universe, a
living tradition that is constantly evolving. The carpet, which has been an integral
part of our people’s life for thousands of years, has been woven in every region, in
all the territories that historically belonged to Azerbaijan, and Western Azerbaijan is
one of these ancient carpet weaving centers.
Since the ancient times, the territory of Western Azerbaijan owned by the Turkic
tribes was the part of the Azerbaijani states, which had different names. This region,
densely populated by the Azerbaijanis over the centuries, historically had many
architectural monuments, high palace culture, and of course, highly developed
carpet weaving art, one of the most widespread types of folk crafts.
Regretfully, uniqgue monuments were destroyed and undergone unprecedented
vandalism aimed to wipe out any trace of our people forcibly deported from their
native land. With the establishment of the Republic of Armenia on the territory
of Erivan Khanate and other historical Azerbaijani regions in 1918, this policy was
implemented in a planned manner, as a result of ethnic cleansing carried out over
a century, three forced deportations of our compatriots from their native lands took
place.
Among the destroyed valuable monuments is the Erivan Sardar Palace, one of
the well-known buildings of the 18th-century Azerbaijani architecture. This palace
complex, one of the distinguished monuments of its time, was designed with high
artistic taste and artisanship in virtue of its architectural structure and decorative
layout. Colourful carpets decorating the palace, paintings on its walls and ceilings,
portraits and plot paintings are known to everyone from historical documents,
photographs and paintings. In this regard, researches and paintings by a number of
European and Russian researchers and artists are an important source.
The material documents, paintings and photos such as images of the Mirror Hall of
the Erivan Sardar Palace, shown in Vol. 3 of the atlases attached to the book Travel
around the Caucasus by the French traveler and artist Dubois de Montpereux,
published in six volumes in 1839-1843, paintings by the Russian artists V. Mashkov
and G. Gagarin, photos taken by the English traveler Henry Lynch, can be especially
noted as they form the general idea of the palace.
The Erivan Khanate was ruled by the Turkic dynasty Qajars. Mirza Gadim Irevani, a
prominent representative of the Gajar style of the fine arts, native of this land, not
only restored the wall paintings of the Sardar Palace in 1850, but also created new
works here. In 1914-1918, when the palace was destroyed to erase the traces of our
compatriots, the ancient inhabitants of this territory, portrait paintings of the artist,
such as Warlord and Fatali Shah, were removed from the wall and transported to
Thilisi.
Like in other regions of the country, Azerbaijanis achieved high mastery in the carpet
weaving in Western Azerbaijan. Highly skilled women weaved colourful carpets on
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the looms in their homes. The documents of the time show that almost every family
of the Erivan Khanate had a weaving loom in their home. This information can be
found in the notes by I. Chopin, made during population census in Erivan by the
order of Tsarist Russia from 1829 to 1832.

The play Woe from Wit by the famous Russian writer and diplomat A. S. Griboyedov
was staged in the Mirror Hall of the Erivan Sardar Palace in December, 1827.
Griboyedov described in detail the Mirror Hall where Huseyngulu Khan received
guests, noting that the floor of the hall was laid with expensive carpets.

The carpets woven in Western Azerbaijan are based on rich patterns and colour
scheme of art that is formed by the classic traditions of our carpet weaving. This
tradition was formed by the carpet weaving centres neighboring with the counties
of the region. The carpets woven in Erivan and Zangibasar county were influenced by
artistic and technical features of Tabriz, Karabakh and Nakhchivan carpet weaving.
Ganja-Gazakh and Borchali carpet weaving impacted the carpets of Shamshadil
and Goycha counties while the carpets of Zangezur county are dominated by
artistic and technical features of Karabakh carpet weaving.

Apparently, the carpet culture formed in the Western region of Azerbaijan is
based on the development of ancient sheep and wool farming. Here one can see
the strong influence of the world-famous carpet compositions of Gazakh such as
Borchali, Damirchilar, Mughanli, Goychali, as well as Lampa, Chelebi, Gasimushagi,
Gubadli carpets of Karabakh, and other examples. Yet, the classic samples of flat-
woven carpets and carpet products of this region still require a serious research.
As the secrets of the ancient Turkic tribes have not yet been revealed, the Western
Azerbaijani carpet weaving testifies to even greater truth.

The exhibition Western Azerbaijani Carpets: The Memory of Our Historical Pattern
showcases the carpets brought by our compatriots deported from their native
land. They treat these carpets like a relic. Each of these carpets is a reminder of a
certain memory. A carpet woven by a mother for a child, or by a grandmother for a
grandchild and other dear people seem to reflect human destinies. These carpets
are reminders of happy and careless days spent at the native land. The carpets
Gasimushaghi, Lampa, Mughan, Gubadli, Ganja, etc,, carry interesting information,
dates and names of men these carpets are dedicated to. These details became the
elements of patterns of composition. For example, at first glance, the inscriptions
on the sides of S-shaped white hands of the carpet Gasimushaghi with beautiful
composition remind an ornament. The elements with hooks between the central
element and the corner elements of the central field on the space with white
background are called agrab (scorpion) or ajdaha (dragon) among the people. The
inscriptions between the white background and corner parts are designed like a
pattern with high mastery. Such artistic decision for these inscriptions written in
Cyrillic occur very rarely. The Azerbaijani women managed to skillfully add their
feelings, unique colour scheme and informative details to the carpets woven based
on the famous compositions.

The exhibition also displays the flat-woven shadda with interesting composition
and the carpet product khurjun (a valise consisting of two parts), widely used in
household.

These carpets that carry the spirit of Western Azerbaijan are significant in terms of
art and history. This exhibition reflects the proud past of Western Azerbaijan, the
part of our centuries-old culture through carpets that are one of the bearers of rich
national heritage. Someday, our compatriots will return back to their native land
and the colourful carpets will be woven on their homeland.

Shirin Melikova
Director of the Azerbaijan National Carpet Museum,
PhD in Arts, Associate Professor
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Ganca-Qazax tipi, Qazax qrupu
1930-cu il

Oris, argac - yun

Kecirtma, dolama texnikasi
259 x 207 sm

Qarbi Azarbaycanin (indiki Ermanistan Respublikasi) tarixi Goy¢a mahali,
Basarkecar rayonu, Daskand kandinda Narin Qasim qizi Piriyeva tarafindan
toxunub.

MUrakkab dolama Usulu ile hazirlanmis seddanin ham badii kompozisiyasi, hem da
elementlari maragh halle malikdir. Onun kvadratlara boélinan badii kompozisiyasi
muUasir doévrde dama-dama, orta asrlerds ise satranc (sahmat) adlanmisdir. Orta
asrloarde dama naxisli ipak parcalara ve sade kegirtma (palaz) Usulu il yundan
toxunan nazik xalcalara da “satrenci” deyilirdi. Saddaleri badii xUsusiyyatlerine
gore saya, damali ve sujetli qruplara bélmaek olar. Saya seddaler asrler boyu
Azarbaycanda sal adi altinda istehsal edilon saddalardir. Bildiyimiz kimi, kegmisda
sal sades ve murakkab olmagla iki toxunusda istehsal edilirdi. Sadsler yalniz aris v
argacdan ibarat iki ipls, sade kegirma (katan) texnikasi ilo toxunurdu. Murakkab
toxunuslularda ise eris ve argacdan alave, naxislari yaradan muxtslif rengli tguncu
bir ipden de istifade edilirdi. Teaqdim olunan nimunas kompozisiya baximindan
gadirgeni xatirladan seddadir. Bu sedds 6z badii qurulusu ile ferglidir. O atraf
hissalardan “zigzaq’larla dévralenib. Belo saddslera xalg arasinda “gerdaklik” da
deyirler. Gardaklik Azarbaycanin gadim toy adstlerinds istifade olunan pardadir.
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Xalca “Damircilar”

Ganca-Qazax tipi, Qazax qrupu
2 1947-ci il

9ris, argac, xov - yun

313 x 157 sm

Qarbi Azarbaycanin (indiki Ermanistan Respublikasi) tarixi Géyca mahall,
Basarkeg¢ar rayonu, Daskand kandinda Giillistan Allahverdi qizi Hesanova
tarafindan toxunub.

Genca-Qazax tipinin Qazax qrupuna daxil olan bu xalgcanin adi Qazax saharindan
9 kilometr garbda yerloson Damircilar kendinin adi il baghdir. “Damirgilar” adi ile
taninan xalgalar muxtalif qurulusa malikdir. Gérkemli xal¢agi-ressam Latif Karimov
bu xalgalarin 3esas variantinigeyd edir. Togdim edilan xalga | varianta aiddir. Xalganin
ara sahasinin badii tertibati coxbucaqgli géllerden ibarstdir. Bir-birinin ardinca
duzulen bu goller kompozisiyanin asasini taskil edir. Ara sahadaki gollarin sayi
xalcanin uzunlugu ile muayyen edilir. Bels xalcalarda 3-5 sayda gél elementindan
istifade olunur. Bu xal¢ada ise saquli istigamatda 5 gdl elementi ritmik olaraq
tasvir olunub. Teqdim olunan “Damirgilar” xalgasinda “cag” ve “dilikli” adlanan
hasiyslarden istifads edilib. Xalcanin ara sahasinin yuxari sol ve sag kunclerinda
“1947" tarixi yazilib. Sergids numayis olunan iki adad “Damirgilar” xalcasindan bu
nUmuna rang baximindan klassik “Damirciler” kompozisiyasina daha cox banzayir.

—_— 12—
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Xalca “Lambali”

Ganca-Qazax tipi, Qazax qrupu
1947-ci il

9ris, argac, xov - yun

250 x 138 sm

Qarbi Azarbaycanin (indiki Ermanistan Respublikasi) tarixi Pembak mahali,

Hamamli rayonu, Saral kandinda Fatmanisa Qurban qizi Ramazanova
torafindan toxunub.
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Tagdim olunan xalga “Borgall” xalgalarinin IV variantina aiddir. Bu varianta xalcacilar
torofindan “Lembeali” adlandirilan xal¢alar daxildir. Bela tasvirlixalcalarin ara sahasinin
mearkazinda yerlasan gollar Qazax grupunundigar xalgalarinin géllarindan élgularine
gore daha boyukdur. Golun merkazinds, gocaman xalcacilarin fikrince, “canaxli
baga” - tisbaga tesviri var. Butun medalyonlarin atrafi boyunca bir sira doldurucu
elementlar toxunmusdur. Ara sahasinin badii tertibatinda U¢ eyni tipli gélden
istifade olunub. Xalcanin sol terafindaki hasiyada kiril slifbasi il “Ucmenn” [Ismayil],
“MonaT” [Polat] ve sag tarafindaki hasiyada isa “1947" sozlari yazilib. Xalca Fatmanise
Ramazanova tarafinden ogullari Ismayil ve Poladin sarafina toxunmusdur.

8
.
M

22N WIRF LA R @D

R P P L L Ak fhehr ek L L L L T T

. I Tt ATETTERTLL LA
| " 3 ¥ { et S g it S e B

14 — s



9RBi AZ3RB : ixi
% Q AYCAN XALGALARI: TARIXi NAXI§ YADDASIMIZ WESTERN AZERBAIJANI CARPETS: THE MEMORY OF OUR HISTORICAL PATTERN %

~ HAST-

Xalca “Mugan”

Qarabag tipi, Cabrayil qrupu
4 1949-cu il

Oris, argac, Xov - yun

294 x 147 sm

Qarbi Azarbaycanin (indiki Ermanistan Respublikasi) tarixi Goy¢a mahal,
Basarkeg¢ar rayonu, Daskand kandinda Gulustan Allahverdi qizi Hasanova
terafindan toxunub.

i

Teqdim olunan xalca “gosa gol” kompozisiyasl asasinda qurulub. Ana gol “Mugan’
xalcasi Ucln xarakterikdir. “Mugan” xalcalarinin adi Azarbaycanin canub-sarqginds,
KUr ve Araz caylari arasinda yerlasan bdyUk arazinin adi ile alagadardir. Bu xalcalarin
asas bazayi xalcacilar arasinda “kdéhna naxis” adini almis coxgarmagqli elementlardan
ibaratdir. Gollarin markeazindaki ifadsli bosluglarda sekkizbucagli ulduz elementlari
tasvir olunub. Xalcanin ana hasiyasinin har iki strafinda klassik “dolangac” ve ya
“meandr” adlanan elementlardan istifade edilib. Xalcanin yuxari hissasindaki
hasiyada kiril alifbasi ile “1949 un aanBap 16" [1949 il yanvar 16 ] ve Hicri-gemaeri
teqvimi ila 1371/1951 yazilib.

— 16 —
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Xalca “Ciraql” F *3 =

L]
Ganca-Qazax tipi, Ganca qrupu ; o g
1947-ci il ; '
9ris, argac, xov - yun
250 x 134 sm '

o
PAARARA L AL
. e
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Qarbi Azarbaycanin (indiki Ermanistan Respublikasi) tarixi Goy¢a mahali,
Basarkecar rayonu, Kasaman kandinda Giilabatin Qosnali qizi Binnatova
torafindan toxunub. al ' T . Reev i

-

Ganca-Qazax tipinin Ganca qrupuna daxil olan bu xalcanin adi Gancadan 35
kilometr cenubda (indiki Daskasan rayonunda) yerlasan Ciragli kendinin adindan
goéturulmusdur. Beazi xalgagilar bu xalgani “Qazaxga”, “Ganca”, “Faxrall”, “Samxor”
adlandirirlar. Géllerin daxilindeki elementlar gadim Mugan xalcalarinin naxislari ve
hamcinin kilim ornamentlariile oxsarliq teskil edir. Ara sahanin sag ve sol teraflarinda
maral tasvirlari var. Xalcanin sag tarafinda “1947", sol tarafinds isa kiril slifbasi ilo
“Macum” [Masim] adi yazilib. Xalga Gulsbstin Binnatova terefindan oglu Masimin
sarafina toxunmusdur.
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Xalca “Lambali”

6 Ganca-Qazax tipi, Qazax qrupu
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1948-ci il
Argac, xov - yun, aris - pambiq
211 X 127 sm
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Qarbi Azarbaycanin (indiki Ermanistan Respublikasi) tarixi Loru mahali,
Barana rayonu, Yuxari Korpulli kandinda Soévkat Vali qizi Rehimova tarafindan
toxunub.
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&
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Togdim olunan xal¢ca “Borgali” xalcalarinin IV variantina aiddir. Bu varianta aid
xalgcalar “Lambali” adi ile taninir. Bele tasvirli xal¢alarin ara sahasinin markazinde
yerlasan godller Qazax qrupunun digar xalcalarinin géllarindan élgularina géra daha
boyukdur. Gélun markezinde an gocaman xalcacilarin fikrince, “canaxlh baga" -
tisbaga tesviri var. Xalcanin hasiya qursaginda handasi formali elementlardan va
gul-cicak naxislarindan istifads olunub. Uzarinda kiril alifbasi ile “27/X111948 un" [27/
X111948 il ] yazilib.

O

- STREIARARGA| M ANY
-.a-.-.-trt.-c-nn.-.--.-.---n-.---.nu--....--u-nnu-cn-qniuun‘l"""" bk
L ——————————— e L S R L L L P R e L L TR et b

L}
E
»
E
L]

e e L L L T T Y

5
@t.}i P L AL I
-

LR E TR a 3 .

-
| = . AARRANBARAANANR MR ANe

.
_....a.--n-.....-iu..-‘ ItrasIIRANRTR L sR LT ANATE N

. "
________ ¢ L . AEmANANE

e Q) m— S




QORBI AZORBAYCAN XALGALARI: TARIXi NAXI§$ YADDASIMIZ WESTERN AZERBAIJANI CARPETS: THE MEMORY OF OUR HISTORICAL PATTERN

nped

T LR TR 1

SRR PR R O I P R I T T

TR TA

s

eaney

Xalca “Oysiizlii
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Ganca-Qazax tipi, Qazax qrupu :

7 1949-cu il
Argac, xov - yun, aris — yun, pambiq :
317 x 202 sm .

Qarbi Azarbaycanin (indiki Ermanistan Respublikasi) tarixi Goy¢a mahali,
Basarkec¢ar rayonu, Subatan kandinda Xazal Orucali qizi @hmadova tarafindan
toxunub.
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e
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Teqgdim olunan nimunanin Umumi kompozisiyasi Qazax grupuna aid bir neg¢s
xalgcanin ornamental motivindan tertib olunub. Xalcanin ara sahasinde markazi
ox boyunca tertib olunmus romb formali iri garmaqgl gél “Oysuzlt” xalgalari
Ucun xarakterkdir. Burada “sjdaha” elementini emale gatiran tasvir ise “garmaqli
goardakbas!” adlandirilan naxisdir. Onlar ara sahanin yan taraflarinda garsi-garsiya
tosvir olunub. Bu xalgada, hamcinin “Kemearli” ve “Qacagan” xalcalarinin ara
sahasinin kompozisiyasina xas olan bazi elementlardan ds istifads edilib. Gardakbasi
elementlarinin bu sakilde genis yayllmasi Qazax xalgacilig enanasinda genis yer
almisdir.
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“Borcali” xalcasimin Ill varianti

Ganca-Qazax tipi, Qazax qrupu

3 1953-cii il
oris, argac - pambiq, xov - yun
259 x 139 sm

Qarbi Azarbaycanin (indiki Ermanistan Respublikasi) tarixi Goy¢a mahali,
Basarkec¢ar rayonu, Qosabulaq kandinda Maleyka Dasdamir qizi Memmadova
torafindan toxunub.

Qazax grupuna aid olan xalganin adi Azerbaycanin Qazax rayonundan simal-garbds,
indiki Gurcustan Respublikasi erazisinde yerleson ve tarixan azarbaycanlilarin
maskunlasdigl Borgall regionunun adi ile baglidir. Regionun Qurdlar, Axurlu,
Qacgagdan, Sadaxli, Dastepa va Leambali kimi iri kendleri bu xalgalarin asas toxunma
yerleri olmusdur. Yuxarida adi ¢akilen kendlarin, hamg¢inin Borgalinin digar
kandlerinin shalisi esasen etnik azserbaycanlilardan ibarstdir. “Borgali” adi ile taninan
xalcalar badii qurulusundan asili olaraq bir neg¢s varianti taskil edir. Teqdim olunan
xalca “Borgall” xalcalarinin Il variantina aiddir. UgUncu variant xalcagilar arasinda
“Ziynatnisan” ve ya “Zeyvanisan" adi ile taninir. Onlar asasan Borgali rayon markazinin
simal-garbinds yerlason Qizilhacili kendinds istehsal olunur. Xalgcanin ara sahasinin
markazinda xagsakilli medalyon yerlasir. Bu medalyonun xac¢ olduguna dair yanlis
fikir var. Medalyonun markazinds “Gance sehar” xalcasinin gollu tesvir olunub.
Hasiyasinda “bagcadagullar” xalgasinin elementlarindan istifads edilib. Bazi hallarda
bu kompozisiya “Goycali” da adlanir. Qeyd edak ki, bu ad hal-hazirda Agstafa rayonu
arazisinda yerlasan Goycali kandinin adi ile baghdir. Xarici adabiyyatda sshven bu
kompozisiya “Sevan” adi ile geyd olunur.

— 24— h R
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Xalca “Damircilar”

Ganca-Qazax tipi, Qazax qrupu
1956-ci il

9ris, argac, xov - yun

282 x 146 sm

Qarbi Azarbaycanin (indiki Ermanistan Respublikasi) tarixi Goy¢a mahali,
Basarkecar rayonu, Daskand kandinda Xanimzar ®mrali qizi Cavadova
tarefindan toxunub.

Qazax grupuna daxil olan bu xalgcanin adi Qazax saharinden 9 kilometr garbda
yerlasan Damirgilar kendinin adindan géturtlub. Bazi xalgacgilar bu xalgaya “Damirgi
Hasan” da deyirlar. Das-Salahli, Kosalar ve Urkmazli kendlarinds da istehsal olunur.
“Damirgilar” adi ile taninan xalcalar muxtslif qurulusa malikdir ve goérkemli xalcaci-
ressam Latif Karimov onlarin 3 asas variantini geyd edir. Tegdim edilen xalca
| varianta aiddir. Onun ara sahasinin tartibati coxbucaqli géllarden ibaratdir ve bir-
birinin ardinca duzUtlan bu goéller saquli xatt boyunca verilmisdir. Ana hasiya “qaycl!”,
atrafini shatalayan bala hasiyaler ise “dolamaquyruq” adlanir.

S |



% Q3RBI AZARBAYCAN XALGALARI: TARIXI NAXIS YADDASIMIZ WESTERN AZERBAIJANI CARPETS: THE MEMORY OF OUR HISTORICAL PATTERN %

Xalca “Lampa”

Qarabag tipi, Susa qrupu
] 1961-ci il
Oris, argac - pambiq, xov - yun
325 x 154 sm

Qarbi Azarbaycanin (indiki Ermanistan Respublikasi) tarixi Géy¢ca mahali,
Basarkec¢ar rayonu, Daskand kandinda Salfinaz 9nvar qizi Karimova tarafindan
toxunub.

Qarabag tipinin Susa grupuna daxil olan “Lampa” xalcalari XIX asrin birinci yarisinda
Susada istehsal edilirdi. Onlar ssasen dest xali-gabs saklinds toxunurdu. Ister
qurulusuna, istarse de kompozisiyasina goére “Lempa” xalcalari Qarabag xalca
grupunun an murakkab xalcalari hesab olunur. MUayyan daracads Cabrayil grupuna
daxil olan “Xanliq"” xalgalarina da banzayir. Toaqdim olunan xalca tak gél kompozisiyal
“Lempa” xalgasidir. Bu xalcanin kompozisiyas! ara sahanin markazinda ¢oxgusali
golle saciyyalenir. GolUn yuxari ve asadi hissalarinda “Lampa”ya xas olan iri, uzunsov
formali ketabalar var. Gol ve kataba bir-birinin ardinca, ara sahanin sonuna gadar
tokrarlanir. Xalcanin Uzarinds Kiril slifbasi ile “1961-4un nn" [1961-ci il ] yazilib.
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Xalca “Lampa”

Qarabag tipi, Susa qrupu
1 1 1961-ci il

9ris, argac, xov - yun

315 x 118 sm

Qarbi Azarbaycanin (indiki Ermanistan Respublikasi) tarixi Géy¢a mahall,
Basarkecgar rayonu, Asagi Sorca kandinda Réyze ©hmad qizi Himbatova
tarafindan toxunub.

===

Togdim olunan xalcada tak gél kompozisiyall “Lempa” gélindan istifade olunub.
Qarabag tipinin Susa grupuna daxil olan “Lempa” xalgalari XIX asrin birinci yarisinda
Susada toxunurdu. Adaten bu kompozisiyall xalgalar dest seklinda toxunur. Istar
qurulusuna, istarse de kompozisiyasina gdre “Lempa” xalcalari Qarabag xalca
grupunun an murakksb xalcalari hesab olunur. Hasiya zolaglari Quba-Sirvan
xalgalarina xas olan “qayci” ve “dolangac” (“meandr”) elementleri ile bazadilib. Ara
sahada “garmagqgl”, “ulduzlu”, “¢cangsal” adlanan muxtalif doldurucu elementlardan
ds istifada edilib. Xalcanin Uzarinda kiril alifbasi ile “Cabup” [Sabir] adi va 22/l - 1961
16/62" tarixi yazilib. Eklektik xalgadir ve xalg toxuculugunun mahsuludur.
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“Taxti kilim”

Qarabag tipi

1 2 1964-cii il
9ris, argac - yun
Kecgirtma texnikasi
227 x 110 sm

Qarbi Azarbaycanin (indiki Ermanistan Respublikasi) tarixi Goy¢ca mahall,
Basarkeg¢ar rayonu, Dara kandinda Fatma 3li qizi Valiyeva tarafindan toxunub.

L

Yaxin Serqg, Orta Asiya ve Qafgazda, o cimladan, Azarbaycan xalqi arasinda genis
yayllmis xovsuz xal¢a névlerinden biri “palaz” adi ile mashur olan xalgalardir.
Azarbaycanda palaz névl basga xovsuz xalcalardan daha ¢ox istehsal edilmisdir. t‘
Materialindan, badii xUsusiyystinden ve istehsal olundugu yerdan asili olaraqg,
bu palazlar muxtslif adlar altinda yayillmisdir. Teqdim olunan xovsuz xalcanin
toxunusunda ham palaz, ham da kilim texnikasindan istifads edilib. Bu da 6z
ndévbasinda toxunulan xovsuz xalcanin badii keyfiyyatini artirir. Qeyd edak ki, palazlar
sads, kilimlar iss murakkab kecirtma texnikasi il toxunur. NUmunanin Uzari Ufuqi
istigamatda kilim Ucun xarakterik olan handasi formali elementlarle bazadilmisdir.

El arasinda bels xovsuz xalga nUmunasina “naxisli palaz”, “zolagl kilim”, “taxti kilim”,
“dilimli palaz” da deyirler.
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Xalca “Muganl’”

Ganca-Qazax tipi, Qazax qrupu
1964-1965-ci illar

Oris, argac, xov - yun

238 x 151 sm

Qarbi Azarbaycanin (indiki Ermanistan Respublikasi) tarixi Géy¢a mahall,
Basarkecgar rayonu, Daskand kandinda Sé6la Oruc qizi Piriyeva tarafindan
toxunub.

Toqdim olunmus xalcanin adi Qazax rayonunun Muganl kandindan géturulmusdur.
Mugdanli xalcacilig mentagslerindan biri olub. Gérkamli xal¢agi-ressam Latif Kerimov
geyd edir ki, 13 mUuxtalif rayonda Mugdanli adli kand var. Qeyd edak ki, Ganca-Qazax
tipinin Qazax qrupuna daxil olan “Qacagan” xalgalari avvaller Qagagandan 10
kilometr sarqdas yerlosan Muganl kandinin adi ile bagli olarag “Muganh” adlanirdi.
Xalcanin ara sahssinds saquli istigamatda “Mudan” xalcalarina xas bes adad iri
olcult gol tesvir olunub. Hemin forma igariya dogru bir nece dafe tekrarlanir.
Gollerin ortasinda va ara sahads “garmagl”, “givrim”, “coengal” va s. adla taninan
elementlar yerlasdirilib. Ana hasiyanin kompozisiyasi rapport seklinds tekrarlanan
“garmagli” ve ya “gosabuynuz”, bala hasiys ise “dilikli" adli zolaglardan tertib olunub.
Eyni zamanda, doldurucu element kimi de buynuz motivindan istifads edilib.
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Xurcun

Qarabag tipi

1964-cii il

oris, argac, naxis va Uz iplari - yun
Kecgirtma, dolama texnikasi

130 x 48 sm

Qarbi Azarbaycanin (indiki Ermanistan Respublikasi) tarixi Géyca mahali,
Basarkeg¢ar rayonu, Goysu kandinda Semangul Qurban qizi 9zizova tarafindan
toxunub.

Xurcun maisat asyasl olub, asasen muxtslif rengli yundan, pambiq iplikdan, xovsuz
ve bazan da xovlu xalca texnikasi ile toxunur, gotazlarla bazadilir. Iki gézden ve
onlar birlesdiren ara hissaedan ibaret olur. Agiz hissesine gézak salinir. Gozayin
icarisindan keg¢an gotazli bag dartilarkan xurcunun adzi baglanir. Xurcun muxtalif
olctlarda olurdu. Ciyin xurcunu adindan da malum oldugu kimi, ¢iyina salinan orta
6lctlt xurcunlara deyilir. Iri 8lctlt xurcunlar adatan yuk ve ya minik heyvanlarinin
belindan asirilan, ssasen kand tesarrufati mahsullari ve s. dasimaq Ucun istifada
olunur. Tegdim olunan xurcunun Uzarinda garmaqli, gosabuynuz elementlari tasvir
olunub. Xurcun zili texnikasinda toxunub, Gzarinds aks olunan romb iss “géz" ve
“mahsuldarlig” meanalarini ifade edir.
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Xalca “Ganca”

Ganca-Qazax tipi, Ganca qrupu
1965-ci il

9ris, argac, xov - yun

350 x 143 sm

Qarbi Azarbaycanin (indiki Ermanistan Respublikasi) tarixi Zangazur mahal,
Qafan rayonunda Fatma Toppus qizi Bayramova tarafindan toxunub.

= - L e T

Gancea-Qazax tipinin Ganca grupuna daxil olan “Ganca” xalcalarl takca saharin
6zunda deyil, ham de Qarabaglh, Borsunlu, Sadilli, Qaradagl, Semkir xalcaciliq
markazlarinds ve bir sira basga erazilerde toxunurdu. Teqdim olunan xalcanin
ara sahasi xa¢ ve ya sakkizgusali formall bir neca godlle bazadilmisdir. Gollerin
mearkazinda yerlesan sakkizgusali ulduzlar Mugan xalcasindan goéturulib. Ana
hasiye damga formali handasi elementlaerdan, bala hasiys ise ulduz naxiglarindan
tortib olunub. Xalcanin ara sahasinin yuxari hissesinde kiril alifbasi ile “1965. Jawsp”
[1965. Yaser] yazisi aksini tapib. Xalga Fatma Bayramova tarafinden navasi Yasarin
sarafina toxunmusdur.

N T g——
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“Borcali” xalcasinin lIl variant

Ganca-Qazax tipi, Qazax qrupu
1972-1973-cu illar

Argac, xov - yun, aris - pambiq
258 x 152 sm

pas h
O~

Qarbi Azarbaycanin (indiki Ermanistan Respublikasi) tarixi Géy¢a mahall,
Basarkecar rayonu, Daskand kandinda Narin Qasim qizi Piriyeva tarafindan
toxunub.

[ESr=i Sl aiies o S rlEe daie 3 i B S R T LSS S ek T el g

Qazax grupuna aid olan xalganin adi Azarbaycanin Qazax rayonundan simal-garbds,
indiki GurcUstan Respublikasl erazisinde yerlesen ve tarixen azarbaycanlilarin
maskunlasdigi Borgali regionunun adi ile bagldir. Regionun Qurdlar, Axurly,
Qacagan, Sadaxli, Dastepa ve Lambali kimi iri kendlari bu xalcalarin asas toxunma
yeri olmusdur. Yuxarida adi ¢akilan kandlarin, hamcinin Borgalinin digar kendlarinin
ahalisi asasan etnik azarbaycanlilardan ibaratdir. “Borgali” adiile taninan xalcalar badii
qgurulusundan asili olaraq bir nece varianti taskil edir. Teqdim olunan xalga “Borcall”
xalcalarinin 1l variantina aiddir. UgUncU variant xalcacilar arasinda “Ziynatnisan” va
ya “Zeyvanisan” adi ila taninir. Onlar asasen Borgall rayon markazinin simal-garbinda
yerlasan Qizilhacili kendinda toxunur. Bu xalgani digarlerinden onun ara sahasinin
markazinds yerlosan xacsakilli medalyon farglendirir. Bu medalyonun xa¢ olduguna
dair yanls fikir var. Medalyonun orta sahasinds Qarabagin “Cini-¢esni” adli xalgasinin
elementindan istifade olunub. Bazi hallarda bu kompozisiya “Goygali” de adlanir.
Qeyd edak ki, bu ad hal-hazirda Agstafa rayonu arazisinds yerlasen Goygali kendinin
adiile baghdir. Xarici adabiyyatda bu kompozisiya seshvan “Sevan” adi ile geyd olunur.

o ]|
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Xalca “Calabi”

Qarabag tipi, Qarabag qrupu
1973-ci il

Argac, xov - yun, aris - pambiq
302 x 156 sm

Qarbi Azarbaycanin (indiki Ermanistan Respublikasi) tarixi Géy¢a mahali,
Basarkeg¢ar rayonu, Asagi Sorca kandinda Minaya Oruc qizi Abbasova
tarafindan toxunub.

LR A ST T e e I e e e Ty T RS O T R

Xalcanin adi oguz turklerinin soyundan olan mahsur “Calebi” tayfasinin adindan
gaynaglanir. “Calebi” ve ya “Barda” adli xalgca kompozisiyasi ilk dafs Qarabagin
atraf kandlarinde, o cimladan Beardanin 10 kilometr sarginda yerlasan Calabi
kendinda toxunmusdur. Gérkamli xalcaci-alim Latif Karimovun fikrine asasan, turk
xalglarinda “¢calebi”, hamgcinin yuksak mansab sahiblerine verilan foxri titul sayilird.
“Calabi” xalgasinin ara sahasinin kompozisiyasi eyni sira ile dtztlmus bir ve ya bir
necs iri goldan ibarst olur. Teqdim olunan xalca tak gél kompozisiyasina aid olub 3
goldan ibaratdir. Qarabag xalgalarinda genis yayillmis “glnas” ve ya “calebi” adli gol
elementi har tarafe sualarini yayan gunasin raemzi olub, hem da ilahi nura isaradir.
Bu xalgcada hamin gol elementi sadalasdirilimis formada tasvir olunub. Qarabag
tipine aid xalcalarin digar qruplari arasinda da istifada olunan on iki lagakli oxsakilli,
girintili va cixintili formalardan ibarat olan gél elementi asasen “©jdahall” xalcalarin
badii qurulusunda xUsusi yer tuturdu.

- 42—
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“Qubadli” namazliq xalcast

Qarabag tipi, Cabrayil qrupu

1 8 1974-cli il
9rig, argac - pambiq, xov - yun
116 x 80 sm
Qarbi Azarbaycanin (indiki Ermanistan Respublikasi) tarixi Goy¢a mahali,

Basarkegar rayonu, Asagi Sorca kandinda Minaya Bayram qizi Sliyeva va
Nargiz Isfandiyar qizi 9lasgarova tarafindan toxunub.

Qarabagdin Cabrayil grupuna daxil olan bu xalgalar bir cox xalcagilig mantegalarinds
toxunur ve “Qubadli” adi ile taninir. Qubadli 6z xalcalar, xUsusile de namazliglar
ile mashur olan rayon markazidir. XIX asrin ikinci yarisinda Qubadlida toxunan
xalcalar Istanbul, Tebriz ve digar saharlerin mashur xalca bazarlarinda yUksak
giymatlendirilirdi. Qubadli xalgalarinin ara sahasinin kompozisiyasini asasen bir-
birinin ardinca duzulmus rombsakilli goller toskil edir. Mangayi orta ssrlere gedib
cixan bu goéller orijinal formadadir. Xalganin yuxari hissesinds dini xarakter daslyan
mehrab var. Onun yaninda ise namaz qilan insanin sacdas halini ifads edan stilize
edilmis “elem” naxisi verilib. Ara sahani shatalayan hasiys “serma”, onun strafindaki
bala hasiyaler iss “dilikli” adlanir. Xalganin ara sahasinda arab slifbasi ile yazilmis
bir neca séz var. O sdzlsrdan yalniz ikisi oxunur. Bunlar ara sahanin sol terafinds
yazilmis “Yusif” ve sag terafinde yazilmis “Sirin” adlaridir. Yusif xalcani toxuyan
Minaya Bayramovanin dayisi, Sirin ise nanasinin bacisinin adidir.

45
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Xalca “Calabi”

Qarabag tipi, Qarabag qrupu

1 9 1974-cu il
9ris, argac - pambiq, xov - yun
261 x 150 sm

Qarbi Azarbaycanin (indiki Ermanistan Respublikasi) tarixi Goy¢a mahall,
Basarkecar rayonu, Asagi Sorca kandinda Nargiz Isfandiyar qizi lasgarova
terafindan toxunub.

Xalgcanin adi oguz tUrklerinin soyundan olan mahsur “Calabi” tayfasinin adindan
gaynaglanir. “Calabi” ve ya “Barda” adli xalca kompozisiyasi ilk defs Qarabagin atraf
kandlarinds, o cimladan Bardanin 10 kilometr sarginda yerlasan Calabi kandinda
toxunmusdur. Goérkamli xalga tedgigatcisi Letif Kerimovun fikrina asasen, turk
xalglarinda “¢alabi”, hamcinin yUuksak mansab sahiblarina verilan faxri titul sayilirdi.
“Calabi” xalcasinin ara sahasinin kompozisiyasi sira ile duzilmus bir ve ya bir nece
iri golden ibarat olur. Togdim olunan xalca tak gol kompozisiyasina aid olub iki
golden ibaratdir. Qarabag xalcalarinda genis yayillmis “glnas” ve ya “¢calebi” adli gdl
elementi har terafe stalarini yayan gunasin remzi olub, ham da ilahi nura isaradir.

Qarabag novlu xalgalarin digar gruplari arasinda da istifada olunan on iki lagakli R AT

oxsakilli, girintili ve ¢ixintil formalardan ibarst olan gl elementi asasan “©jdahal” : e A AN R

xalcalarin badii qurulusunda xUsusi yer tuturdu. ) ) { 4‘ ! "w y; /)6,:)}4“‘,4 Vi !
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EmEs L
Siijetli xalca
Qarabag tipi
@ 1974-cu il
9ris, argac - pambiq, xov - yun
116 x 60 sm

Qarbi Azarbaycanin (indiki Ermanistan Respublikasi) tarixi Géy¢a mahali,
Basarkegar rayonu, Asagi Sorca kandinda Nazakat Salim qizi Memmadova
tarafindan toxunub.

e e SSr ST e —_

R S e R A e e S E — =

Qarabagda musteqil stjet sshnaleriolan xalcalara da rast galinir. “Atli-itli", “Itli-pisik!i”,
“Uc padisah”, “Maral-ceyran” va s. Xalcacllar allerine dlsaen aksar sakil va tasvirlara
bigana galmir, onlara ilmalarla yeni hayat baxs edirdiler. Sarqg incasanatinda gadim
dovrlarden tasaduf edilon yirticinin otyeyan heyvani parcalamasi sujeti tabistds bas
veran fasil dayisikliyinin obrazli sakilde tecessumudur. Bele maragh semantikaya
malik resmlardan biri ceyrani parcalayan qurdun tasviridir.
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Xalca “Oasimusagr”
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Qarabag tipi, Cabrayil qrupu L
1982-ci il ,:
Oris, argac - pambiq, xov - yun a ‘ ._.t ’
230 x 153 sm (22
34

3

Qarbi Azarbaycanin (indiki Ermanistan Respublikasi) tarixi Agbaba mahal,
Amasiya rayonu, Gullibulaq kandinda Kifayat Baboy qizi Bayramova, Binami
Baboy oglu Bayramov va Camila Mehbali qizi Abbasova tarafindan toxunub.

b @3k

Qarabag tipinin Cabrayil grupuna daxil olan xalganin adi efsanaye goére tayfanin ulu
babasi, aslen taninmis soylardan olan Iraq turky, yani kerkUklt olan ve 6zlerini “Teka-
tlirkman” adlandiran Abdulkarim kisinin oglu Qasimin (Qara Qasim) adi ila baglidir.
Xalca asasan Qasimusagi obasina daxil olan Samkand, Kurdhaci, Corman, $Salvs,
orikli kendlarinds toxunurdu. Badii néqteyi-nazardan “Qasimusagdi” kompozisiyasi
an orijinal xalca kompozisiyalarindandir. Xalganin badii tartibatinin asasint goél va
ondan ham asagi, hem da yuxari istigamatlenan qgollar, doldurucu elementlar kimi
ise handasi, nabati, zoomorf ve damda tipli tasvirlar taskil edir. Gélun i¢arisi muxtalif
elementlar va “bdylk horimceak” adlanan naxisla bazadilmisdir. Xalcanin ara sahasi-
nin dérd kinctnda kiril alifbast ils - yuxar sol kincundas “huaajaTt, Bunajet, Buaaaun
[Hidayat, Vilayat, Vidadi], sag kincunds Mahcatu, Byrap, CoHa, HateBaH [Mahsa-
ti, Vugar, Sona, Natavan], asagd! sol kiincinds Ba6oj, CaknHa, Mahappam [Baboy,
Sekina, Maharram], sagd klinclnds ise BuHamu, Cadyps, Mywdur [Binami, Safurs,
Musfiq] adlari yazilmisdir. Eyni zamanda sol terafde bala hasiyanin Gzarindas kiril alif-
basi ile “ToxyjaH: Kudajet: 5/7-1982 [toxuyan: Kifayat: 5/7-1982] yazisi da aksini tapib.
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Shadda

Ganja-Gazakh type, Gazakh group
1930

Warp, weft - wool

Interweaving, wrapping

259 x 207 cm

Woven by Narin Gasim gizi Piriyeva in Dashkend village of Basarkechar region,
located in historical Goycha county of Western Azerbaijan (present-day Republic
of Armenia).

The artistic composition and the elements of the shadda, woven using the complex
wrapping method, have an interesting solution. The artistic composition of shadda
with square patterns known as checkered, in past were called shatranj. In the
Middle Ages, silk textiles with checkered patterns and thin carpets, woven using a
simple interweaving technique (palas), were also called shatranj. Depending on its
artistic features, a shadda falls into one of the following groups: unadorned shadda,
checkered shadda, and plotted shadda. Unadorned shadda has been produced
in Azerbaijan for centuries and are known as shal (a shawl). As we know, shawls
were made in the past using simple and complex weaving. The simple ones were
woven with two threads, warp and weft, using the simple interweaving (linen)
technique. Along with weft and warp, complex ones were woven also with a third
differently coloured yarn, which created patterns. The presented shadda sample
reminds gadirga (simplest form of kilim) in terms of composition. It stands out due
to its composition. The shadda is surrounded with zigzags on the sides. This type of
shadda is popularly known as gardaklik. Gardaklik is a curtain used in the ancient
Azerbaijani wedding traditions.

Carpet “Damirchilar”

Ganja-Gazakh type, Gazakh group
1947

Warp, weft, pile - wool

313 x 157 cm

Woven by Gulustan Allahverdi gizi Hasanova in Dashkend village of
Basarkechar region, located in historical Goycha county of Western Azerbaijan

(present-day Republic of Armenia).

The name of this carpet is related to the same name Damirchilar village, located 9
kilometers west of Gazakh. These carpets have different compositions. Outstanding
carpet artist Latif Karimov notes three main versions of this carpet. The presented
carpet belongs to the f rst version. The artistic design of the central f eld consists of
multi-pointed medallions. These medallions arranged one after another form the basis
of the composition. The number of the medallions of the central f eld is def ned by the
length of the carpet. Usually, these carpets have 3 - 5 medallion elements. The presented
carpet has 5 vertically placed rhythmic medallion elements. The carpet is decorated
with borders called jagh and dilikli. The upper left and right corners of the central f eld
have the inscription 1947. Among two Damirchilar carpets presented at the exhibition,
this sample is more close to the classic Damirchilar composition in terms of colour.
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Carpet “Lambali”

Ganja-Gazakh type, Gazakh group
1947
Warp, weft, pile - wool

250 x 138 cm
Woven by Fatmanisa Gurban gizi Ramazanova in Saral village of Hamamli
region, located in historical Pambak county of Western Azerbaijan (present-

day Republic of Armenia).

It is the fourth version of the carpet Borchali. This version includes the carpets called
Lambali by carpet weavers. Medallions in the middle of the central feld of these
carpets are larger than medallions of other carpets of Gazakh group. According to
older carpet weavers, the centre of medallion has the image of a turtle. All medallions
are decorated with a number of f lling elements. Three medallions of the same type
were used in artistic design of the central f eld. The left border of the carpet has
the inscriptions Mcmenn (Ismayil), Monat (Polat) in Cyrillic, the right border has the
inscription 1947. Fatmanisa Ramazanova weaved the carpet in honour of her sons,
Ismayil and Polat.

Carpet “Mughan”

Karabakh type, Jabrayil group
1949

Warp, weft, pile - wool

294 x 147 cm

Woven by Gulustan Allahverdi gizi Hasanova in Dashkend village of
Basarkechar region, located in historical Goycha county of Western Azerbaijan
(present-day Republic of Armenia).

The carpet is woven on the basis of gosha gol (paired medallions) composition. The
mother medallion is typical for Mughan carpet. The name of the carpet is related
to the large territory between Kura and Aras rivers in the south-east of Azerbaijan.
The main decoration of these carpets are the multi-hooked elements called kohna
nakhish (old pattern) by carpet weavers. The spaces in the middle of the medallions
are adorned with eight-pointed star elements. Both sides of the main border are
decorated with classic elements called dolangaj (meander). The upper border of
the carpet has the inscriptions 1949 un saHBap 16 (1949, January 16) in Cyrillic, and
1371 (1951 AD) in Hijri calendar.
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Carpet “Chiragli”

Ganja-Gazakh type, Ganja group
1947

Warp, weft, pile - wool

250 x 134 cm

Woven by Gulabatin Goshnali gizi Binnatova in Kasaman village of
Basarkechar region, located in historical Goycha county of Western Azerbaijan
(present-day Republic of Armenia).

The name of this carpet belonging to the Ganja group of the Ganja-Gazakh type is
related with the village Chiragli, located 35 kilometers south (present-day Dashkasan
region) of Ganja. Some carpet weavers call this carpet Gazakhcha, Ganja, Fakhrali
and Shamkhor. The elements inside the medallions resemble the patterns of the
ancient Mughan carpets and kilim ornaments. The left and right sides of the central
f eld have the images of deer. The right side of the carpet has the inscription 1947,
the left side has the inscription Macum (Masim) in Cyrillic. Gulabatin Binnatova
weaved this carpet in honour of her son Masim.

Carpet “Lambali”

Ganja-Gazakh type, Gazakh group
1948

Weft, pile - wool, warp - cotton
211 x127 cm

Woven by Shovkat Vali gizi Rahimova in Yukhari Korpulu village of Barana
region, located in historical Loru county of Western Azerbaijan (present-day
Republic of Armenia).

The presented carpet is the fourth version of the Borchali carpets. The carpets of
this version are known under the name Lambali. Medallions in the middle of the
central feld of these carpets are larger than medallions of other carpets of the
Gazakh group. According to the oldest carpet weavers, the centre of medallion has
the image of a turtle. The border of the carpet is decorated with the geometric-
shaped elements and floral patterns. The carpet has the inscription 27/X11 1948 vn

(27.12.1948) in Cyrillic.

— G —

Carpet “Oysuzlu”

Ganja-Gazakh type, Gazakh group
1949

Weft, pile - wool, warp - wool, cotton
317 x 202 cm

Woven by Khazal Orujali gizi Ahmadova in Subatan village of Basarkechar
region, located in historical Goycha county of Western Azerbaijan (present-day

Republic of Armenia).

The general composition of this sample is designed on the basis of ornamental
motifs of several carpets from the Gazakh carpet group. The rhombus-shaped
medallion with large hooks placed in the central feld along the central axis is
typical of Oysuzl/u carpets. The image that creates the ajdaha (dragon) element
is the pattern called garmagli-gerdekbashi. They are depicted on the sides of the
central f eld opposite each other. This carpet also uses some elements typical for the
composition of the central f eld of Kamarli and Gachaghan carpets. Frequent use
of gerdekbashi elements is characteristic of the Gazakh carpet weaving tradition.

“Borchali” carpet’s 3rd version

Ganja-Gazakh type, Gazakh group
1953

Warp, weft - cotton, pile - wool
259 x 139 cm

Woven by Maleyka Dashdamir gizi Mammadova in Goshabulag village of
Basarkechar region, located in historical Goycha county of Western Azerbaijan
(present-day Republic of Armenia).

The name of this carpet of the Gazakh group is related to Borchali region, historically
inhabited by the Azerbaijanis and located north-west of the Gazakh region, on the
territory of present-day Georgia. The large villages of this region such as Gurdlar,
Akhurlu, Gachaghan, Sadakhli, Dashtapa and Lambaliwere the main centresof these
carpets. The population of the aforementioned villages, as well as of other villages
of Borchali inhabited mainly by the Azerbaijanis. Depending on artistic design,
Borchali carpets are broken into several versions. The presented one belongs to the
third version. The carpets of this version are known as Ziynatnishan or Zeyvanishan
among the carpet weavers. They are mostly woven in Gizilhajili village, located in
the north-west of Borchali regional centre. The middle of the central f eld has the
image of a cross-shaped medallion. There are some wrong assumptions about this
medallion, some carpet experts believe this is a cross. The middle of the medallion is
decorated with the medallion of the carpet Ganja city. The borders of the carpet are
adorned with the elements of the carpet Baghchadaguller. Sometimes they call
this composition Goychali. It should be noted, that this name is related to Goychali
village of Aghstafa region. This composition is mistakenly called Sevan in foreign

literature.
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Carpet “Damirchilar”

Ganja-Gazakh type, Gazakh group
1956

Warp, weft, pile - wool

282 x146 cm

Woven by Khanimzar Amrali gizi Javadova in Dashkend village of Basarkechar
region, located in historical Goycha county of Western Azerbaijan (present-day
Republic of Armenia).

The name of this carpet, which belongs to the Gazakh group, is related to the name
of the village of Damirchilar, located 9 kilometers west of Gazakh city. Some carpet
makers also call this carpet Damirchi Hasan. It is also produced in the villages of
Dash-Salahli, Kosalar and Urkmazli. The carpets known as Damirchilar have different
structures, and the outstanding carpet-artist Latif Karimov notes 3 main variants of
them. The presented carpet belongs to the 1st option. The layout of its central feld
consists of polygonal medallions, and these medallions, arranged one after the other,
are given along a vertical line. The main border is called gaychi (scissors), and the
small borders surrounding it are called dolamaguyrug (round-tails).

Carpet “Lampa”

Karabakh type, Shusha group
1961

Warp, weft - cotton, pile - wool
325 x 154 cm

Woven by Salfinaz Anvar gizi Karimova in Dashkend village of Basarkechar
region, located in historical Goycha county of Western Azerbaijan (present-day
Republic of Armenia).

Lampa carpets belonging to the Shusha group of Karabakh type were produced in
Shusha in the f rst half of the 19th century. They were mainly woven in the form of
a set hali-gaba. Lampa carpets are considered to be the most complex carpets of
the Karabakh carpet group both for their structure and composition. These carpets
are similar to Khanlig carpets belonging to Jabrayil group. The presented carpet
is Lampa carpet with tak gol (a single medallion) composition. The composition
of this carpet is characterized by a multi-pointed medallion in the centre of the
central f eld. On the top and bottom parts of the medallions there are large, oblong-
shaped ketebes (cartouches) characteristic of Lampa. The medallion and the ketebe
(cartouches) are repeated one after another, until the end of the central f eld. The
carpet has an inscription 1961-4u nn (Year of 1961) in Cyrillic.

—_—56 —
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Carpet “Lampa”

Karabakh type, Shusha group
1961

Warp, weft, pile - wool
315x118 cm

Woven by Royza Ahmad gizi Humbatova in Ashaghi Shorja village of
Basarkechar region, located in historical Goycha county of Western Azerbaijan

(present-day Republic of Armenia).

Lampa medallion with tak gol (a single medallion) composition was used in the
presented carpet. Lampa carpets belonging to the Shusha group of Karabakh type
were woven in Shusha in the f rst half of the 19th century. Usually, they weave a set
of these carpets. Lampa carpets are considered to be the most complex carpets of
the Karabakh carpet group both for their structure and composition. The border
stripes are decorated with gaychi (scissors) and dolangaj (meander) elements
typical of Guba-Shirvan carpets. Various f ller elements called garmagli (hooked),
ulduzlu (starry), changal (fork) were also used in the central f eld. The carpet has
the inscription Ca6bup and 22/111 - 1961 16/62 in Cyrillic. It is an eclectic carpet and a
product of folk weaving.

“Takhti Kilim”

Karabakh type
1964

Warp, weft - wool
Interweaving

227 x 110 cm

Woven by Fatma Ali gizi Valiyeva in Dara village of Basarkechar region, located
in historical Goycha county of Western Azerbaijan (present-day Republic of
Armenia).

One of the types of flat-woven carpets widespread in the Middle East, Central Asia
and the Caucasus are carpets known as palas. Palas type is produced in Azerbaijan
more than other flat woven carpets. Depending on the material, artistic feature
and place of production, these palases are distributed under different names. It
spread across the country under several names, according to its material, aesthetic
features, and place of production. Both palas and kilim techniques were used in
the weaving of the presented flat woven carpet. This, in turn, enhances the artistic
quality of the flat-woven carpet. It should be noted that palases are woven with a
simple, while kilim in a complex interweaving technique. The surface of the sample
is decorated with the horizontal elements of geometric shape, typical for kilim.
Among the people, such examples of flat-woven carpets are also called nakhishli
palas (patterned palas), zolagli kilim (striped kilim), takhti kilim, dilimli palas.
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Carpet “Mughanli”

Ganja-Gazakh type, Gazakh group
1964-1965

Warp, weft, pile - wool

238 x 151 cm

Woven l?y S!’lola.Oruj gizi Piriyeva in Dashkend village of Basarkechar region,
located in historical Goycha county of Western Azerbaijan (present-day
Republic of Armenia).

Thg name of the presented carpet was taken from Mughanli village of Gazakh
region. Mughanli was one of the carpet weaving centres. Outstanding carpet artist
Latif Karimov notes that there are 13 villages called Mughanli in different districts. It
should be noted that the Gachaghan carpets, which are part of the Ganja-Gazakh
type Gazakh group, were previously called Mughanli in connection with the name
o'f the village of Mughanli, located 10 kilometers east of Gachaghan. Five large-
sized medallions typical of Mughan carpets are depicted in the central feld of the
carpet in the vertical direction. The same shape is repeated several times towards
the centre. In the middle of the medallions and in the central f eld, elements known
as garmagli (hooked), givrim (curly), changal (fork) are placed. The composition of
the. main border consists of repeated stripes of garmagli (hooked) or goshabuynuz
(paired horns) in the form of rapport, and the small border is composed of stripes
called dilikli (notched). At the same time, a horn motif was used as a f ller element.

Khurjun

Karabakh type

1964

Warp, weft, pattern and face yarns - wool
Interweaving, wrapping

130 x 48 cm

Woyen by Sama!ngul Gurban gizi Azizova in Goysu village of Basarkechar
region, located in historical Goycha county of Western Azerbaijan (present-day
Republic of Armenia).

A khurjun is a household item usually woven using a flat-woven technique with
various colours of wool and cotton yarn and decorated with pompons. It consists of
two parts. The top part has an opening, and when the pompon cord is pulled, the
khurjunis closed. The khurjun came in different sizes. A chiyin khurjunuisa medium
bag carried on the shoulder. A large khurjun was usually loaded onto animals and
used to transport agricultural products and other items. On the presented khurjun
elements with garmagli (hooked) and goshabuynuz (paired horns) are depicted.
The khurjun is woven in zili technique and the rhombus reflected on it means goz

(eye) and fertility.
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Carpet “Ganja”

Ganja-Gazakh type, Ganja group
1965

Warp, weft, pile - wool

350 x 143 cm

Woven by Fatma Toppush gizi Bayramova in Gafan region located in historical
Zangezur county of Western Azerbaijan (present-day Republic of Armenia).

Ganja carpets of Ganja-Gazakh type were woven not only in the city itself, but also
in Garabaghli, Borsunlu, Shadilli, Garadaghli, Shamkir carpet-making centres and a
number of other areas. The central f eld of the presented carpet is decorated with
several medallions of a cross or octagonal shape. The eight-pointed stars located in
the centre of the medallions are taken from the Mughan carpet. The main border
is decorated with stamp-shaped geometric elements, and the small border is
decorated with star patterns. The upper part of the central f eld has the inscription
1965. Jawap (1965. Yashar) in Cyrillic. The carpet was woven by Fatma Bayramova in

honour of her grandson Yashar.

“Borchali” carpet's 3rd version

Ganja-Gazakh type, Gazakh group
1972-1973

Weft, pile - wool, warp - cotton
258 x152 cm

Woven by Narin Gasim gizi Piriyeva in Dashkend village of Basarkechar region,
located in historical Goycha county of Western Azerbaijan (present-day
Republic of Armenia).

The name of the carpet belonging to the Gazakh group is associated with the name
of the Borchali region, which is located in the north-west of the Gazakh region of
Azerbaijan, on the territory of the present-day Republic of Georgia and historically
inhabited by Azerbaijanis. The main place of weaving of these carpets was the big
villages of the region such as Gurdlar, Akhurlu, Gachaghan, Sadakhli, Dashtapa
and Lambali. The population of these villages, as well as other villages of Borchali,
consists mainly of ethnic Azerbaijanis. Carpets known as Borchali form several
variants depending on their artistic structure. The presented carpet belongs to the
3rd version of Borchali carpets. The third version is known among carpet weavers
under the name Ziynatnishan or Zeyvanishan. They are mainly woven in the village
of Gizilhajili, located in the north-west of the Borchali region centre. This carpet is
distinguished from others by a cross-shaped medallion located in the centre of its
central feld. There is a misconception that this medallion is a cross. An element
of Karabakh's Chini-cheshni carpet was used in the central f eld of the medallion.
In some cases, this composition is also called Goychali. It should be noted that
this name is currently associated with the name of Goychali village located in the
territory of Aghstafa region. In foreign literature, this composition is mistakenly

mentioned under the name Sevan.
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Carpet “Chelebi”

Karabakh type, Karabakh group
1973

Weft, pile - wool, warp - cotton
302 x156 cm

Woyen by Minaya Oruj gizi Abbasova in Ashaghi Shorja village of Basarkechar
region, located in historical Goycha county of Western Azerbaijan (present-day
Republic of Armenia).

The name of the carpet is related to the name of the famous tribe Chelebi, which
is a descendant of the Oghuz Turks. The carpet composition Chelebi or Barda was
woven for the frst time in the surrounding villages of Karabakh, including the
village of Chelebi, located 10 kilometers east of Barda. According to the opinion of
the outstanding carpet scientist Latif Karimov, Chelebi (meaning bey or sir) was
considered an honorary title given to high-prof le people in the Turkic peoples.
The composition of the central f eld of the Chelebi carpet consists of one or more
large medallions arranged in the same row. The presented carpet belongs to a
single medallion composition and consists of 3 medallions. This carpet depicts the
medallion element in a simplif ed form. The medallion, consisting of twelve-petaled,
arrow-shaped and notched patterns used also among other groups of Karabakh-
type carpets, has a special place in the artistic design of Ajdahali (Dragon) carpets.

Prayer rug “Gubadli”

Karabakh type, Jabrayil group
1974

Warp, weft - cotton, pile - wool
116 x 80 cm

Woven by Minaya Bayram gizi Aliyeva and Nargiz Isfandiyar gizi Alasgarova
in Ashaghi Shorja village of Basarkechar region, located in historical Goycha
county of Western Azerbaijan (present-day Republic of Armenia).

These carpets, which are part of Jabrail group of Karabakh, are woven in many
carpet weaving centres and are known as Gubadli. Gubadli is a district centre
which is famous for its rugs, especially prayer rugs. Carpets woven in Gubadli in the
second half of the 19th century were highly valued in the famous carpet markets
of Istanbul, Tabriz and other cities. The composition of the central f eld of Gubadli
carpets is mainly composed of rhombic medallions arranged one after another.
These medallions, the origin of which dates back to the Middle Ages, are in their
original form. There is a religious mihrab (arch in the wall) in the upper part of the
carpet. Next to it a stylized pattern alam, which denotes the state of prostration of
a person praying, is given. The border surrounding the central f eld is called sarma,
and the small borders around it are called dilikli. In the central f eld of the carpet
there are several words written in the Arabic alphabet. Only two of those words are
read. These are the names Yusif written on the left side of the central f eld and Shirin
written on the right side. Yusif is the uncle of Minaya Bayramova, who weaved the
carpet, and Shirin is the name of her grandmother's sister.

—_— 60 —
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carpet “ChElEbi"

Karabakh type, Karabakh group
1974

Warp, weft - cotton, pile - wool
261 x150 cm

Woven by Nargiz Isfandiyar gizi Alasgarova in Ashaghi Shorja village of
Basarkechar region, located in historical Goycha county of Western Azerbaijan

(present-day Republic of Armenia).

The name of the carpet is related to the name of the famous tribe Chelebi, which
is a descendant of the Oghuz Turks. The carpet composition Chelebi or Barda was
woven for the frst time in the surrounding villages of Karabakh, including the
village of Chelebi, located 10 kilometers east of Barda. According to the opinion
of the outstanding carpet researcher Latif Karimov, Chelebi (meaning bey or
sir) was considered an honorary title given to high-prof le Turkic people. The
composition of the central f eld of the Chelebi carpet consists of one or more large
medallions arranged in the row. The presented carpet belongs to a single medallion
composition and contains 2 medallions. This carpet depicts the medallion element
in a simplif ed form. The medallion, consisting of twelve-petaled, arrow-shaped and
notched patterns used also among other groups of Karabakh-type carpets, has a
special place in the artistic design of Ajdahali (Dragon) carpets.

Figurative carpet

Karabakh type

1974

Warp, weft - cotton, pile - wool
116 x 60 cm

Woven by Nazakat Salim gizi Mammadova in Ashaghi Shorja village of
Basarkechar region, located in historical Goycha county of Western Azerbaijan

(present-day Republic of Armenia).

Carpets with independent plot scenes are also found in Karabakh. Atli-itli (horse-
dog), Itli-pishikli (dog-cat), Uch padishah (three king), Maral-jeyran (deer-gazelle),
etc. Carpet weavers did not remain indifferent to most of the pictures and images
that passed into their hands, giving them a new life with knots. The plot often found
in Eastern art since ancient times, where a predator tears off flesh of an herbivorous
animal, is the imaginary reflection of the seasonal changes. One of the paintings
with such interesting semantics is the image of a wolf tearing a gazelle apart.
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Carpet “Gasimushaghy” ,

Karabakh type, Jabrayil group
1982

Warp, weft - cotton, pile - wool
230 x153 cm

N
m&

The carpet was woven by Kifayat Baboy gizi Bayramova, Binami Baboy oghlu
Bayramov and Jamila Mehbali gizi Abbasova in Gullubulag village of Amasiya
region, located in the historical Aghbaba county of Western Azerbaijan
(present-day Republic of Armenia).

According to a legend, the name of this Jabrail group carpet from Karabakh type is
associated with the name of the Taka-Turkman tribe's founder, Abdulkarim Kishi's
son Gasim (Gara Gasim), who was an Iragi Turk from famous clan, i.e. kirkuk.

The carpet was mainly woven in Shamkend, Kurdhaji, Chorman, Shalva, Erikli villages
in the territory of Gasimushaghi. From an artistic point of view, the composition
Gasimushaghi is one of the most original carpet compositions. The basis of the
artistic design of the carpet is the medallion and the branches directed up and
down from it, as fller elements-geometric, floral, zoomorphic and stamp-type
images. The inside of the medallion is decorated with the so-called big spider, which
consists of various patterns and details. These names are written in Cyrillic at the
four corners of the central f eld of the carpet - hugajet, Bunajat, Buaaagm (Hidayat,
Vilayat, Vidadi) in the upper left corner, “Mahcatu, Byrap, CoHa, HateBaH” (Mahsati,
Vugar, Sona, Natavan) in the upper right corner; 6a60j, CokunHa, Mahappam (Baboy,
Sakina, Maharram) in the bottom left corner, buHamu, Cagpyps, Myweur (Binami, |
Safura, Mushf g) in the bottom right corner. At the same time, on the left side, on '
the small border, the Cyrillic inscription: ToxyjaH: Kugajat: 5/7-1982 (Weaver: Kifayat:
5/7-1982).
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